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Resumen

Dentro de su bidimensionalidad, la fotografia dispone un orden de
planos de profundidad en la representacion del espacio construido.
La distancia que se abre entre la posicion del espectador y los prime-
ros objetos representados inicia esta secuencia de Ilenos y vacios. El
primer vacio es consecuencia de una decision activa y serd territorio
de tension permanente, limite permeable e interseccion clave de sig-
nificados. Como hace evidente el andlisis que se realiza a partir de una
imagen de Thomas Ruff, plantear la funcionalidad de este espacio va-
cio delante de la arquitectura fotografiada equivale a preguntarse por
a cuestion de la objetividad, vértice del debate sobre los fundamen-
tos tedricos de la fotografia y su posicion en el arte contemporaneo en
las tltimas décadas.
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Abstract

Within its bidimensionality, photography has an order of depth shots in
the representation of the constructed space. The distance that stretches
between the position of the spectator and the first objects represented
begins this sequence of negative and positive space. The first negati-
ve space is a consequence of an active decision and will be the area
of permanent tension: a permeable limit and key intersection between
meanings. As the analysis performed using an image by Thomas Ruff
indicates, deliberating the practicality of this negative space in front of
the photographed architecture is equivalent to considering the question
of objectivity, which is, in turn, the apex of the debate regarding the
theoretical foundations of photography and its position in contemporary
artin recent decades.
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