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DESCRIPTION  

AND  

THEMATIC AREAS 

Overview: 

The fiesta permeates the entire filmography of the Valencian filmmaker Luis García Berlanga. 

To a greater or lesser extent, it is present in all of his work. In his case, this popular celebration 

emanates directly from his beloved Fallas, which is as an unmistakable sign of the jubilant, 

anarchic, and carnivalesque nature of his film creations. This cinematic world is circumscribed 

to the Mediterranean area in the Spanish context, yet like a trail of gunpowder that evokes 

the equally pyrotechnic referential context, it could very well extend to the rest of the 

countries and directors of the Mediterranean region in which his works are set. 

 
In fact, his filmmaking is very close to the equally playful, ludic, and festive films of directors such 

as Jean Renoir of France, Federico Fellini of Italy, Ferzan Ozpetek of Turkey, and Michael 

Caccoyanis of Greece, just to name a few. Bound by this Mediterranean essence, the 

filmmakers seem to show the light that fills these lands in their film narratives, which we intend to 

explore in this international congress in order to discuss the festive character that unites them. 

In any case, this celebration is characterised by a carefree, joyful spirit, which 

simultaneously reveals a certain desolation. 

 
We would like to encourage all those who are attracted to this theme to discover the aspects 

that characterise the popular fiesta. How are the various artistic and cultural manifestations 

imbued with the fiesta and the rituals that shape it? Does it permeate the film experiences 

of Mediterranean directors to the same extent? How do artists from different disciplines 

nourish themselves from its essence? Has the fiesta lost its symbolic character and simply 

become a spectacle devoid of meaning? Are we facing some sort of jubilation which, 

having degraded the fiesta to its most commercial expression, barely serves as a relief due 

to the futility of broadening the emotions that are put into play by the event itself?  

 
Starting with Berlanga in the centenary year of his birth, we encourage you to follow the trail of the 

different artistic and cultural manifestations that emanate from the festive, carnivalesque character 

of the Mediterranean geography. Establishing the appropriate connections as well as 

detachments from other creators, both Mediterranean and European, who are equally 

concerned with the ever-popular fiesta so dear to the heart of the Valencian filmmaker 

(whose films can be described as "falleras, pyrotechnic, and shot on the basis of 

instantaneous inspiration"), might give rise to relevant reflections now that isolation and 

social distancing are imposing themselves in opposition to a more festive spirit. 
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BASIC STYLE 

GUIDELINES 

Manuscripts received shall have a minimum of 5,000 and a maximum of 10,000 words. They 

should be sent in Word format (.doc/.docx), Times New Roman font, size 12, single-spaced, 

standard margins. 

They must include (in both Spanish and English), title, abstract (between 150 and 200 

words), and a maximum of 5 keywords. Each author must provide the following: name and 

surname, e-mail address, ORCID code, and a brief CV of approximately 120 words. 

Content shall have the structure of a scientific article: introduction, methodology, results, 

and conclusions. 

Headings shall be numbered in Arabic numerals following the standard structure 1., 1.1, 

1.1.1, etc. Tables and/or figures shall be numbered in Arabic numerals from 1 to infinite, 

indicating source and authorship. 

Citations shall be presented in the text in Harvard format (e.g.: Bauman, 2010: 126), not in 

footnotes. The bibliographic reference section shall include only the works cited in the 

paper, which shall be mostly current and shall be presented in APA format with indication 

of the DOI when available. 

Consultation of the complete publication guidelines on the journal's OJS platform is 

recommended 

(https://revistascientificas.uspceu.com/doxacomunicacion/about/submissions), as well 

as the last issue published, in order to observe the style and final layout of the articles.  
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Texts must be sent through the OJS platform of the journal Doxa Comunicación in RECYT,  

the direct link of which is: 

https://recyt.fecyt.es/index.php/doxacom/information/authors  

Submissions by email will not be accepted. Authors must register on the platform and 

complete all the metadata required in the submission process. Authors must ensure that 

the version of their manuscripts is anonymous (deletion of the digital traces of authorship 

that appear in the document properties is recommended.  

 

Important notice to authors:   

Since 2016, all scientific articles and essays published in Doxa Comunicación have 

appeared in both Spanish and English. The author shall provide a quality translation of his 

or her manuscript if it passes the external double-blind review process and is accepted for 

publication. 

The journal has selected a group of native translators with notions of the journal's field of 

knowledge, with whom it has been agreed to offer an advantageous price for authors 

who are unable to provide a quality translation.  

 

The cost of this service shall be borne by the author. 

The bilingual edition represents a qualitative step forward for the journal and for the authors, 

as it allows the articles to be disseminated among wider scientific communities, thus increasing 

the number of readers, and consequently, the potential impact of the research.  
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Doxa Comunicación is a free, open access scientific journal in accordance with the BOAI 

Declaration. All content is uploaded to freely accessible national and international 

databases and repositories. The coordinators and authors of monographs are encouraged 

to collaborate with the journal in the dissemination of the Call for Papers through their own 

networks and contacts.  

Likewise, they can suggest the names of institutions, entities and associations related to the 

content of the monograph so that these can be cited on Doxa Comunicación’s Twitter 

account (@DoxaCom), and the published content shared with them as well. 

 


